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45,000. I already knew how much the Morosco holds. It
held $16,000 a week for " Sacred and Profane Love ". Edgar
read 2 acts of " The Bright Island " while he was here and I
doubt if he saw anything in it at all. He said that political
plays always failed in U.S.A. and that you could not interest
the U.S.A. people even in politics themselves, to say nothing
of plays about politics. I don't believe either of these state-
ments.
Speaking of the Labour question in U.S.A., Edgar said that
for the big Labour meetings the streets were always choked
with cars—and not Fords either. It is obvious of course that
if there are 12 million cars in use in U.S.A. a vast number of
working men must possess cars. It means one to less than
every nine of the total population, men, women and children.
Comarques, Monday, July izth.
I finished the second act of Eadie's play yesterday afternoon
at 7, having written 1,500 words of dialogue in 3^ hours.
This is work. I was extremely exhausted. I took my Sunday
to-day. Drove to Clacton this morning; but had no interest
in it. Weather full of heavy thundershowers with hurriedly
hot interludes of tropical sunshine—reminding one of Conrad's
equatorial landscapes. Beneath all rny work and occupations,
I have been getting information as to yachts for sale. This is
really interesting. I must have a yacht rather bigger than I
ought to have. This will give me the new interest and anxiety
which I want.
Comarques, Monday, July igth.
I finished Conrad's " The Rescue " yesterday. It is better
than some of his recent things ; but it has dull passages. Also
the motivation, especially of the Malay minds, is obscure. But
some of the situations are fine. The opening reads so stiffly
that it might have been written a long time ago, when Conrad
was learning to write. I at last got " Flatland " x the other day,
price 305. It is quite up to its reputation. The author only
fails towards the end, when he tries to do sustained conversations.
He can't do convincing dialogue. He is fine at exposition,
irony, and genuine creative imagination; but he cannot do
the picturesque; he can't ' reconstitute ' a scene as a whole.
1 By E. A. Abbott.
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